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I  Robins's reccnt shou'  r r .cre f  u l l
ot ' tenacity,  u teruch of pryehusis,  end
a lot cf promise. Robins's efforts range
irom sor.rvenir-style view-q of New York
gently laced with i'c,reboding {a couple
courting c'n a blanket in Central Park
amid strongly colored shafis of failing
light) to disturbing urban-fever dreams
(phantasmagoric visions. of the subway,
rvhere subterranean tracks lurch into the
distance and stair*'ays melt into snake-
l ike spirals) .  Robins .uses warped
perspectives to powerful psychological
eft-ecr in these tunnel scenes and irr a
series of images he made of al l -night
billiard halls. In one. a shiny blaek eight
bal l  dwarfs the surrounding players;
in another,  a corner pocket looms in
the foreground like a ,vr.wning abyss.
The artist paints cont'idenrly, as though
deterrnined tc get his thoughts out
quicklf in a kind of colorfrrl automfltic
rvriring, S'rRnx ScHlrunltn
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